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Highlights

- Cultural capital has a significant influence on audiences’ artistic perception.

- Factor analysis identified three main components of artistic perception, explaining over 52% of the variance.

- Regression results showed that cultural capital is a strong predictor of cultural perception (f = 0.256, p = 0.0001).

- Visual literacy and prior artistic experience play an important role in deepening the understanding of urban artworks.
- Public art spaces, such as the Shiraz Art Garden, can enhance cultural identity and foster social dialogue.

he understanding and interpretation of urban art depend on the audience’s |Received 30/03/2025
familiarity with cultural concepts and their ability to decode visual signs. In many |Revised 26/04/2025
urban spaces, a gap emerges between the artist’s intended message and the audience’s |Accepted 20/05/2025

interpretation, which can diminish the cultural and identity-related functions of the |Available Online  19/06/2025
artworks. According to Pierre Bourdieu’s theory of cultural capital, differences in
individuals’ cultural knowledge, artistic experiences, and aesthetic preferences play
a decisive role in how artistic phenomena are perceived and interpreted. Therefore,
examining the impact of cultural capital on the perception of urban art is an essential
research endeavor. This study aims to assess the role of cultural capital in the cultural
perception of urban artworks, with an emphasis on the case of Shiraz’s Art Garden.
The research employed an applied approach and a descriptive-analytical method. Data | 5., gieu

were collected through a researcher-made questionnaire, and after data cleaning, | shiraz Art Garden
120 valid questionnaires were analyzed. For data analysis, Pearson’s correlation test, | Field Theory.
exploratory factor analysis (PCA with Varimax rotation), Cronbach’s alpha, the KMO
(Kaiser-Meyer-Olkin) measure, Bartlett’s test, and multiple linear regression were
used. The KMO value was 0.635, and Bartlett’s test results were significant at p < 0.001.
Three main factors were extracted, explaining approximately 52.5% of the variance.
The correlation between cultural capital and cultural perception was positive and
significant (r = 0.380), and the regression results indicated that cultural capital is an
effective predictor of cultural perception (B = 0.256, p = 0.0001). The findings suggest
that increasing levels of cultural capital can provide the foundation for a deeper and
more accurate understanding of the messages conveyed by urban art.
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Introduction: In recent decades, urban public spaces have evolved from purely physical spaces to
platforms for producing meaning and reflecting cultural and historical layers. Public spaces like squares,
parks, and urban gardens now serve as arenas for engaging with social symbols and narratives, contributing
actively to urban identity. Urban artworks, such as sculptures and conceptual installations, convey cultural
values, collective memory, and historical narratives, offering audiences spaces for contemplation. Shiraz, as
a cultural hub in Iran, exemplifies this transformation through Shiraz Art Garden, which hosts monumental
artworks with local and historical references, encouraging interaction between art, society, and identity.
The artworks in Shiraz Art Garden are perceived differently based on the audience’s familiarity with cultural
symbols, highlighting the role of cultural capital in interpreting urban art. According to Pierre Bourdieu’s
theory of cultural capital, artistic perception is shaped by an individual’s habitus, which is influenced by
their social, educational, and family experiences. The study indicates that cultural capital influences how
deeply individuals can interpret the symbolic and identity-based messages of art. Research shows that
audiences with higher cultural capital have a more profound understanding of artworks, whereas those
with less cultural capital may view them only as decorative.

The study focuses on how cultural capital affects the interpretation of urban art in Shiraz Art Garden, a
space with significant identity-driven roles. The research questions explore the extent to which the public
perceives the cultural, historical, and identity-related messages of the artworks, the relationship between
cultural capital and cultural perception, and which aspects of perception correlate most strongly with
cultural capital. By analyzing survey data, the study aims to understand the role of cultural capital in shaping
the perception of urban artworks and evaluate Shiraz Art Garden’s role in representing cultural identity.

M aterials and Methods: This study is applied and descriptive-survey in nature, aiming to explore

the relationship between cultural capital and the perception of urban artworks in Shiraz, focusing on

Shiraz Art Garden as a symbolic case. The research uses a quantitative approach with data collected via a

researcher-made questionnaire. The theoretical framework is based on Pierre Bourdieu’s theory of cultural

capital, emphasizing its impact on aesthetic taste and the perception of meaning in art.

The target population includes all visitors to Shiraz Art Garden during the research period. Given the infinite

size of the population, Cochran’s formula was used to estimate the sample size, resulting in a required

sample of 90. To enhance accuracy, the sample size was increased to 120 responses, with convenience

sampling used.

The data collection tool was a questionnaire consisting of two parts:

- Part1: Focuses on the cultural and artistic perception of the artworks (13 items) assessing visual, cultural-
historical, andidentity-related aspects.

- Part 2: Measures the cultural capital of the audience (7 items), covering embodied cultural capital,
cultural background, and cultural dialogue.

- Afive-point Likert scale was used for responses, ranging from “strongly disagree” (1) to “strongly agree”
(5).

- The data were analyzed using SPSS. Methods included:

- Descriptive analysis (mean and standard deviation) to describe demographics and responses.

- Pearson correlation analysis to examine the relationship between cultural capital and artistic perception.

- Exploratory factor analysis to identify the conceptual structure, with KMO and Bartlett’s tests confirming
data suitability.

- Multiple regression analysis to evaluate the predictive power of cultural capital on artistic perception.

For validity, the questionnaire was reviewed by three professors in art sociology and urban design. Reliability

was confirmed using Cronbach’s alpha, with values of 0.80 for artistic perception, 0.78 for cultural capital,

and 0.85 overall, indicating satisfactory reliability.

Findings: This study explores the impact of cultural capital on the perception of urban artworks installed
in Shiraz Art Garden, using data from 120 visitors. The demographic characteristics of the respondents
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were analyzed to better understand the relationship between cultural capital and artistic perception. The
sample included 64% female and 36% male participants, with a majority aged between 20-40 years. Most
participants had a Bachelor’s degree (55%), and 60% had an art background.

The study assessed the audience’s cultural perception of the artworks, with results showing a generally
high level of understanding. Respondents rated the artworks highly for their visual appeal (mean = 4.23)
and cultural messaging (mean = 3.91). Additionally, the artworks were seen as enhancing local cultural
interest and fostering a sense of belonging to Shiraz. These findings suggest that the perception of the
artworks was not solely aesthetic but also intertwined with cultural and identity-related meanings.
Pearson’s correlation analysis revealed a positive and significant relationship (r = 0.622, p < 0.01) between
cultural capital and artistic perception, indicating that individuals with higher cultural capital were better
able to understand the symbolic, cultural, and identity-related messages in the artworks.

Exploratory factor analysis identified four main factors that contribute to the perception of the artworks:
visual and aesthetic perception, cultural-historical perception, and cultural identity and sense of belonging.
Similarly, cultural capital was found to be divided into two main factors: embodied cultural capital and
cultural background, and cultural participation and dialogue.

The study also examined the role of visual literacy, showing that individuals with an art background were
able to interpret more complex meanings from the artworks, especially symbolic and abstract images.
Multiple regression analysis confirmed that cultural capital is a significant predictor of artistic perception,
with an R? value of 0.387, and a B coefficient of 0.622 (p = 0.000). These results emphasize that cultural
capital is a key factor in understanding and interpreting urban artworks.

In conclusion, the study highlights that cultural capital significantly influences how individuals perceive
artworks in urban spaces. It also stresses the importance of considering cultural and artistic differences
when designing and evaluating urban art, as well as the role of visual literacy and artistic background in
deepening the understanding of art.

Discussion and Conclusion: This study explores the role of cultural capital in the perception of urban
artworks, with a focus on Shiraz Art Garden. The findings show a significant and multi-dimensional
relationship between the audience’s cultural characteristics and their engagement with the artworks. In
line with Bourdieu’s theory, the study demonstrates that cultural capital not only shapes aesthetic taste
but also enhances understanding and interpretation of symbolic and identity-related messages in urban
spaces. Regression analysis revealed that both cultural capital and artistic background significantly impact
artistic perception, meaning that those with more knowledge or experience in the arts perceive urban
artworks as meaningful messages rather than mere decoration.

The exploratory factor analysis identified a three-dimensional structure in artistic perception: visual
aesthetics, local identity representation, and social message transmission. Descriptive analysis showed
that even respondents without a specialized art background described their interaction with the artworks
as meaningful and identity-forming. This suggests that culturally sensitive urban artworks can enhance a
sense of place, urban identity, and foster intergenerational dialogue.

From a sociological perspective, urban spaces can become meaningful and interactive when the language
of art resonates with the audience’s cultural capital. This requires policymakers, artists, and urban designers
to focus on both aesthetic and cultural aspects of urban artworks. Public education in art and culture must
be strengthened to nurture citizens’ cultural capital, promoting artistic understanding and urban belonging.
The study concludes that urban art policymaking should consider cultural diversity and citizens’ cultural
capital. Cultural planning must provide equal opportunities for citizens to engage with and interpret art.
It is recommended that urban art design involves interactive, multi-level approaches, including education
and systems for interpreting art, which can enhance equitable access to meaning and reduce inequalities in
the cultural field. Ultimately, urban art should be viewed as a tool for social interaction, meaning exchange,
and enhancing cultural capital, contributing to a vibrant urban identity and citizens’ sense of belonging.
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